Fashion

Pop Art Fabrics & Fashion from Warhol to Westwood: Love Comic curtain fabric, by Nicky Zann; collection of Target Gallery, London

Of German and Ghanaian descent
and currently based in Accra,
Zohra Opoku examines textile
culture, considering fashion’s
political, psychological, and sociocultural role in relation to both
African history and individualistic
or societal identities. This wellversed artist has an interest
in the aesthetic proclamation
of African history, finding the
necessary inspiration for the
Sassa series in the Ashanti region.
Raising questions about cultural
philosophies, the artist carefully
examined the influence textile
had upon the local trends and
traditions. In West Africa, clothes
are not only material goods;
they depict ideas of civil status,
identity, family background, and
personal style. Examined here
are the ways in which clothing
and fashion impacts the individual
philosophically, psychologically,
and socially.

•

ROBERT
MAPPLETHORPE:
THE PERFECT
MEDIUM

Robert Mapplethorpe - The Perfect Medium: Two Men Dancing, 1984, courtesy of LACMA

JUDY BLAME:
NEVER AGAIN
ICA

London, UK
Until 04 September 2016
ica.org.uk
--------------------------------------Accessories designer, art director,
and fashion stylist Judy Blame
is known for his non-conformist
attitude. Safety pins, buttons,
badges, pearls, bottle tops,
cutlery, plastic bags, toy soldiers,
and keys form an inventory of
objects that Blame has innovatively
adapted to create his trademark

accessories. His modest resources
shaped his DIY approach and led
him to incorporate found objects
as a foundation for making his
adornments; early creations
questioned established material
hierarchies and were testimony
to the harsh realities of industrial
and economic decline. During the
1980s Blame encountered a range
of creative individuals including
Derek Jarman, Anthony Price, John
Maybury, and Leigh Bowery, who
championed his inventive approach
to making fashion accessories..

•

A Manifesto by John Thackara

LACMA

Los Angeles, USA
Until 31 July 2016
lacma.org
Zohra Opoku - Sassa: Ivellise, 2012; C-print

POP ART FABRICS &
FASHION

FROM WARHOL TO
WESTWOOD

TextielMuseum

Tilburg, Netherlands
Until 20 November 2016
textielmuseum.nl
--------------------------------------In the 1950s, a wave of American
rock ‘n’ roll and youth culture
swept the world. The mix of
popular images and music with
art and fashion changed the way
people dressed and behaved.
Inspired by Pop Art, many young
designers developed exciting new
patterns for textiles and wallpaper.
Even renowned pop artists such
as Andy Warhol and internationally
acclaimed fashion designers

including Mary Quant, Pierre
Cardin, and Vivienne Westwood
designed spectacular pop textiles
for fashion and furnishings. From
designs featuring rock stars and
soup cans to the psychedelic
patterns and punk outfits of
the 1960s and 70s, they found
an eager following, especially
among the adventurous younger
generation. The exhibition displays
more than 200 textile and fashion
designs.

•

ZOHRA OPOKU
SASSA
Gallery 1957

Accra, Ghana
Until 01 August 2016
gallery1957.com
---------------------------------------

--------------------------------------Robert Mapplethorpe changed
the landscape of contemporary
image making with his provocative,
fetishistic work. And this has
had a lasting influence on the
fashion industry. His practice
as an artist was characterised
by inherent dualities. He sought
what he called ‘perfection in
form’ in everything. The exhibition
explores Mapplethorpe’s body
of work through early drawings,
collages, sculptures, and Polaroid
photography; materials from his
archive; portraits, still lifes, and figure
studies; rare colour images; and two
seldom-seen moving image works.
His relationship to New York's
sexual and artistic underground
scenes are also highlighted here, as
well as his experimentation with a
variety of media.

•

Utopias are Over:
Cities are Living Systems
A philosopher and writer by training, John Thackara travels the world in search
of stories about the practical steps being taken to restore the planet and realise
a sustainable future. He was commissioner of the world’s first social innovation
biennial, Dott 07, in England, and of the first ecological city biennial: City Eco
Lab, in France. Until 2007, Thackara was curator of the celebrated Doors of
Perception conference – first in Amsterdam, and later in cities throughout India.
Since then he has led learning journeys and place discovery workshops in 40
countries – from Lapland to Queensland.

Judy Blame - Never Again: Model wearing the Safety Pin necklace, 2010; from I-D 2010;
photo: William Blaker
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John Thackara writes stories and talks about
his research in a widely read blog and in
dozens of published books. The most recent
of these is How To Thrive In The Next
Economy (2015). He studied philosophy and
then went on to produce design and
architecture events at the Pompidou Centre
(Paris), Victoria & Albert Museum (London),
Axis Gallery (Tokyo), and other venues. In the
early 1990s, Thackara was Director of
Research at the Royal College of Art. He
subsequently became the first Director of the
Netherlands Design Institute in Amsterdam
(1993—1999). He is currently Senior Fellow
at the Royal College of Art in London, Fellow
at Musashino Art University in Tokyo, and
professor at SVA in New York. In 2015
Thackara received an honorary doctorate
from Plymouth University in England, and
he’s also a member of the UK Parliament’s
Standing Commission on Design.
doorsofperception.com
John Thackara, 2016 / Photo: Uroš Abram
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1. Change and innovation are no longer about
finely crafted ‘visions’ of some future place
and time. Positive change happens when
people reconnect – with each other and with
the biosphere – in rich, real-world contexts.
Rather than ask about utopias, I challenge
city leaders to answer two questions: Do you
know where your next lunch will come from? and
Do you know if that place is healthy or not? This
approach expands the design focus beyond hard infrastructure and towards a whole-system concern for
the health of places that keep the city fed and watered.
Within this frame of the city as a living system, the
health of farm communities, their land, watersheds,
and biodiversity become integral aspects of the city’s
future prosperity. This focus acknowledges that we
live among watersheds, food sheds, fibre sheds, and
food systems – not just in cities, towns, or ‘the countryside’.

3

3. New distribution platforms also have an important role. La Ruche Qui Dit Oui!, for example – The
Hive that Says Yes! – is the brainchild of French
industrial designer and chef Guilhem Cheron. La
Ruche combines the power of the internet with the
energy of social networks to bridge the gap that now
separates small-scale food producers from their customers. Food platforms such as La Ruche embody
a whole-systems approach in which the interests
of farm communities and local people, land, watersheds, and biodiversity are considered.
4. A focus on living systems means a new kind of
infrastructure. New sorts of enterprise are needed:
food co-ops, community kitchens, neighbourhood
dining, edible gardens, and food distribution platforms. New sites of social creativity are needed: craft
breweries, bake houses, productive gardens, cargobike hubs, maker spaces, recycling centres, and the
like. Business support is needed for platform co-ops
that enable shelter, transportation, food, mobility,
water, and elder care to be provided collaboratively –
and through which value is shared fairly among the
people who make them valuable. Technology has an
important part to play, as it provides the necessary
infrastructure for these new social relationships to
flourish. Mobile devices and the internet of things
make it easier for local groups to share equipment
and common space.
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1. Nourish Food System Map, a
tool to encourage systems thinking
2. Nearly all deliveries of wild
Pacific salmon made by Cape
Cleare Fishery to its local
customers is done by cargo bikes,
which haul loads of up to 180
pounds circa five miles into town.

2. The presence of good bread is a reliable indicator that a city’s food system is healthy. Good bread
denotes microbial vitality. In dozens of major cities,
real bread pioneers are creating shorter grain chains
by connecting together a multitude of local actors in
ways that reduce the distance between where grain
is grown and the bread consumed: urban farmers,
seed bankers, food hubs, farmers markets, local
mills, and processing facilities. As this latticework
of activity, infrastructure, and skills connects up, regional ‘grain sheds’ are beginning to take shape.
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3. Since 2007, the Jardin Ilôt
d'Amaranthes in Lyon has been
the recipient of joint gardening
by Emmanuel Louisgrand and
Galerie Roger Tator, on the
one hand, and the Brin d'Guill
association on the other.

5. At the heart of this unfolding transformation is
a new story of place. Cities are catalysts of the system change we require. They can embody a new
story about development and progress in which the
health of biodiversity, food sheds, and watersheds
are key indicators of success. A city is most healthy
as a meeting place for change agents, outliers, and
shadow networks. The healthy city is about participation, not spectacle. Connecting is itself a form of
innovation. •

4. MexicoB (Doors of Perception),
2013
5. Architects enjoying Thackara's
book How to Thrive in the Next
Economy, at Architecture Day
(Artesis Plantijn University) in
Antwerp, Belgium, 2015
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